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Introduction

Although it feels like yesterday, 20 years have passed since the inauguration of the Bibliotheca Alexandrina (BA), during which it
produced hundreds of projects and cultural events, in line with its mission to disseminate science, culture and arts to society, and its
primary goal of becoming a window for Egypt on the world as well as a window to the world on Egypt. The BA presents Egyptian culture
to its visitors from all over the world through the multiple means of communication available thanks to modern technology.

One of the most important plastic and visual arts activities organized by the BA is the Bibliotheca Alexandrina International Biennale for
the Artist’s Book, which was created with the inauguration of the BA in 2002 and its rounds continued regularly, every two years. With
the exception of the year 2020, as the ninth round was not held due to the repercussions of the spread of the Coronavirus globally and
the imposition of precautionary social distancing measures, which in turn halted all cultural events and even all humanitarian activities
around the world. This year, we are pleased to host the 10" Biennale with more than 70 artworks by artists from Egypt, Canada,
France, Colombia, and Latin American countries.

The participating works vary in their content, ideas and techniques, but are united by the spirit of the event itself, which revolves
around the book, writing, stories, storytelling, illustrations, or the use of letters and symbols in the artwork. The boundaries of the
concept of the “Artist’s Book” in this event are flexible to accommodate all these fields and applications, so that each artist can express
his story in a way that stems from his soul, and at the same time is connected to the comprehensive concept of the event.

Eighteen artists from Egypt participate in this round, along with fourteen artists from Canada presenting a collection of artworks
entitled Anthem: Interpretations of Canadian Identity, coordinated by the artist Derek Besant. In addition to the participation are 23
artworks from the Arte Dos Grafico workshop from Bogota, Colombia, in cooperation with Ms. Maria Eugenia Nifio, who presents
these works as a gift to the BA to remain within its permanent artistic collection. This, as well as 25 artworks from the publishing house
La Diane Francaise, based in Nice, France, as Mr. Jean Paul Aurelia has been keen to continuously participate in the Biennale for more
than ten years and to present the original artworks as a gift to the BA in appreciation of its role in spreading awareness of culture and
arts.

| extend my gratitude to all the participating artists for their eagerness and enthusiasm to take part in the exhibition, Ms. Maria
Eugenia Niflo and Mr. Jean Paul Aureglia for their generous contribution by gifting the participating artworks, and especially Her
Excellency Ms. Ana Milena Mufioz de Gaviria, Ambassador of Colombia to Egypt, for her extensive cooperation in coordinating the
Colombian participation, and the Institut francais d’Egypte in Cairo for their cooperation in facilitating the French participation with the
aid of Mr. David Régnier, Cultural Advisor at the French Embassy in Cairo. Finally, | would like to thank the main supporters of the event,
the United Distributors Company. As a result of their support, we were able to present the exhibition and its publications in a befitting
manner to the public. It is a commendable approach from the Egyptian private sector to support the culture and arts movements in
Egypt. We hope that the same approach is adopted by other entities so that more artistic creations in Egypt are brought to light. |
thank all the contributors, especially Dr. Jamal Tugan, for adopting this approach and coordinating this support.

In conclusion, | would like to thank the BA Staff from all departments, especially the colleagues in charge of the exhibition, for their
great dedication in organizing the event.

Gamal Hosni
Director, Art Exhibitions and Collections Department
Curator, Bibliotheca Alexandrina International Biennale for the Artist’s Book
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Mohamed Salem, The Artist of Eloquent Silence
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The artist Mohamed Salem was born in Sohag in 1940. He graduated from the Painting Department at the Faculty of Fine Arts,
Alexandria University, in 1964. He obtained a Doctorate of Arts in 1982, specializing in mural painting. Mohamed Salem succeeded
in finding his own artistic language and developing a style that is consistent with his emotions and personality, so his works are
particularly exceptional. They foretell a keen sense of deep meditation and are closely related to the authentic Egyptian culture with
its various aspects.

The great artist, Mohamed Salem, recently passed away, but his beautiful soul and his impact remain in everyone who dealt with him,
or studied under his tutelage; especially the students who were fortunate enough to benefit from his knowledge and art. He left an
indelible mark on them and a memory that will remain forever.
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Ahmed Refaat Suleiman Muhammad

He is a Professor of Design and Graphics, Chair of the Design
Department Art Education College, Helwan University, Cairo,
Egypt. He holds a PhD in Art Philosophy from New York University
on the organic possibilities of paper slurries in composition and
artistic expression. furthermore He has interests relating to
the fine arts and green environment; has multiple experiences
in the aesthetic employment of art-paper as an establishment
of development projects; and contributed to project of anti-
environment pollution. He is a member of the American Paper
and Engraving Artists Association (Dard Hunter), and the Paper
Artists Europe Group, and has received a Museum Fellowship
Award with the support of the Fulbright Authority of the
University of San Jose, USA.

He is a coordinator of many plastic arts and cultural activities,
the most important of which is the first Biennale of the artist’s
book at the Bibliotheca Alexandrina, he represented Egypt at the
Venice International Biennale of Architecture 2010 in its tenth
session. He also represented Egypt at the Venice International
Biennale 2004, and has exhibited and participated in exhibitions
in Egypt, America, Italy, Tashkent, and Saudi Arabia. His works
include One Egyptian 70 x 58, One Penny 57 x 23, Fishawy Café
52 x 34, Venice 45 x 32, Mcary 47 x 44, Sakka 58 x 42, and
Bibliotheca Alexandrina 57 x 41.

an.a
Egypt
solishaker@hotmail.com
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Embossed print and lettering
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He is a Printmaking Artist and Teacher at the Faculty of Fine
Arts, Helwan University. He was a fellow resident at the Egyptian
Academy in Rome. For nearly 30 years, he has participated in
several national and international exhibitions and art projects in
Egypt, Italy, France, Syria, Kuwait, China, Spain, and Japan. Among
his international contributions, Commissioner of the Egyptian
Pavilion at the Venice Biennale 2015 and the participated in “I
Libri del Mediterraneo”. He won several awards, such as National
Prize of Creativity — Egyptian Ministry of Culture (2000).

Hany Alashkar, born in North Sinai Governorate in 1974, has
many private and group exhibitions at the local and international
levels, such as the Commissar of the Egyptian Pavilion at the
56™ Venice Biennale, the Biennale of Miniature Artworks at
the Bibliotheca Alexandrina, and Sapporo Biennale, Japan.
He received local and international awards: the State Prize for
Artistic Creativity (creativity grant in Rome) and the Fifth Prize in
Engraving at the Florence Biennale. He has several art holdings
in Egypt and abroad.

asy Gla
Hany Alashkar

j\a.n
Egypt
hanyalashkarart@gmail.com
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Title of Artwork: FLUXUS

Printing Technique: Multiple
Techniques

Page Size: 60 x 80 cm
Production Date: 2022




Mamdouh Kassifi received his Bachelor of Fine Arts in 1991,
Graphics Department. He also practiced drawing, graphics and
photography, and received a full-time grant for artistic creativity,
graphics from the Ministry of Culture for four years, and a grant
from the Siwa Ceremony in 2018. He held five solo exhibitions and
five art groups in the form of an artist book, Book of Conditions
(2008), Surreal Dreams (2010), Speak Now or Forever Hold your
peace (2012), In the Quiet of the Night (2016), Bringing Loved
Ones (2018).

He also managed a number of art workshops, such as hosting
art from the Chinese government at the Graphic Museum and
Artistic Printing Village (2019); a group of graphic workshops
at the Future University in Cairo (2019), and the American
University in Cairo (2015-2020); a printing workshop at Siwa
Ateliers (2018); a workshop for young graphic artists affiliated to
Youth Salon 23 (2012); and two workshops entitled Artist Book,
Faculty of Fine Arts, Zamalek (2015-2016), and a silkscreen
workshop for artists, Faculty of Fine Arts (2014). In addition to
these were a residency grant and two graphic workshops with
Prof. Salah El-Meligy and a group of international carvers in
Guanlan, China (2009-2010). Kassifi has participated in more
than fifty international and local group exhibitions.

(FAad Z9heo
Mamdouh Kassifi

jyﬂA
Egypt
Mkassifi@gmail.com
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Title of Artwork: IN THE QUIET
OF THE NIGHT

Printing Technique: Silk Screen +
Drawing

Author of Text: Dr. Sayed Gouda
Page Size: 30 x 37 cm
Production Date: 2018
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Mariem Abutaleb

JﬂQA
Egypt
mariemabutaleb@aucegypt.edu
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Mariem Abutaleb is a graphic designer and lettering artist based
in Cairo, Egypt. She holds a Bachelor’s degree in Graphic Design
from the American University in Cairo (2020). Abutaleb focuses
on Arabic lettering and type design in her work. Her main
motivation is the experimentation of the Arabic script alongside
creating harmonious lettering compositions from it. Abutaleb
believes in the power of Arabic letters as a visual language in
expressing and delivering messages. Her designs visualize songs,
poems, thoughts, and daily diaries. She also applies her designs
on various mediums, one of which is fabrics.
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Omnia Sayed was born in Giza, 1992. She graduated from the
Faculty of Fine Arts in Cairo in 2014, where she studied painting
and photography. El-Sayed has participated in more than 15
group exhibitions since her graduation and a number of artistic
events, including the 13t Luxor International Symposium in 2020.
She ha several participations in the Youth Salon in the field of
drawing and photography for the years (2016, 2019, and 2021),
and a participation in the Agenda Exhibition at the Bibliotheca
Alexandrina, (2022). She won the Youth Salon Award in the field
of media for the years 2019-2020.

Sayed produces humanitarian artworks that blend her spirit and
her life experience with all the humane stories behind it. The
Techniques she uses to express her ideas vary between drawing,
photography, or video art. Her works are distinguished by their
emotional expressive vision and their ability to transform what
they have been through into works of art, through the surface of
the painting and the difference in symbols and the combination
of techniques and various materials on it according to the idea
of each project. Although her works often consist of several
separate parts, she links them to a general framework that
unifies her work and makes its reception harmonious despite its
multiple shots.

Omnia Mohamed Sayed

j\GA
Egypt
Omnia.mohamed.sayed@gmail.com
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Title of Artwork: DIARY OF AN ANGRY YOUNG WOMAN
Type of Book: Manual
Text Title: Thoughts

Author of Text: Artist’s thoughts inspired by fiction literary works
Production Date: 2022
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Mohamed Tarek

J'\O.A
Egypt
mohamedtaarek.16110@gmail.com

Samar Baiomy was born and raised in Alexandria. She is a
visual artist and storytelling photographer. She graduated from
the Painting Department, Faculty of Fine Arts at Alexandria
University. She studied Video Art at Ecole supérieure d’art d’Aix-
en-Provence in France and got her Master’s degree of Art in
2018. Her works have been exhibited at multiple cultural venues
in Egypt, Saudi Arabia, Qatar, UK, USA, France, and South Africa,
in addition to various local and international publications. She
won many prizes, such as the award of Mo Ibrahim Foundation
in UK and a photography competition award in Qatar. In 2022,
she enrolled through digital residency with the Goethe Institute
and Vii Academy.

Mohamed Tarek was born and raised in Alexandria. He is
a Veterinarian, Visual Storyteller and Writer. He started
photography in 2016, documenting street stories in Egypt with
the aim of reaching a deeper understanding of the human being
and communities. As such, he moves on from solely taking photos
to listening to people’s stories, problems, and connections to
the past, and writes down their feelings and life issues. His last
participation was the Tell Your Story exhibition in B’sarya with
She Arts, Goethe Institute and Institute Francais.

In March 2022, Baiomy and Tarek collaborated in a conceptual
documentary exhibition, Memory of a Place, in the French
Institute in Alexandria, Egypt.

Samar Baiomy

j\a.n
Egypt
samarbaiomy@gmail.com

Cazrysd . dpyaiSl § Olisy Oy donad §ysany 4LSES LS
08 Caydg dyyaiSudl dzolz § dlazd] Osiall &S 3yl ol &
e Clasy dudyd § pusldy» Ol puSud Ol Ll duyull § spa.8)l
& Boustie 48185 oSlel § lyllesl Cudye VA Gall § piwe Ul doyd
dasall OLYslls Bustl dSlably Hhdy dssgwll du =)l &Lkl pan
gy ddoll Olygdall e dyas J] dBLEYL Ly 8] Ligizmg Ludydg
Blekl & puolp] doow duwse 835l ilyie Gilgadl (o sumy OB
2o dendy dalBl aso yew o] k8 § psal dijluey Buscll

YV ple b degalSTy dse agse

$9b9 « 55 «srhn Cab sag . LHuSuyl § Lisy Bilb dame s
BSsd ¥V ple & $hegisall peatll ze diloy Sl .4y pay GLS
Dlraizbly il Gosl 048 d] Jyos)l Bugs pan § )lsdd] paad
i jnad U] gl U] seall bl ooe e JaDI U
S eaile blads emyelie LSy (ool ogbldyly calSlies
Agag She Arts ze bjlus § «elad xobr (oyme & 828V aiS)lice
(gl agzbly s

Olsisy asolde B0y oy § Bolbg yew Ciglsd F-YY Guyle &
s oy lSuwll (g dll dgsll § «OBe 8,515

22



23

@l O U el Olgis
sl $le 3ol psail :delall duds
VXtV ><0~:azﬁ.ajl<;.?c.>

Title of Artwork: AVANT QUE J'OUBLIE
Printing Technique: Photography and collage
Page Size: 50 x 70 and 40 x 60 cm



Yasser Alaa Mobarak is an award-winning photographer
from Alexandria, Egypt. He has won photography prizes from
Travel Photographer of the Year, National Geographic Sony
World Photography Awards, Egypt Press Photo, International
Federation of Photographic Art, Photographic Society of
America, and Paris Photography Prize. Mobarak’s works have
been featured in The Guardian, VICE, National Geographic,
and Deutsche Welle. He was a judge at the Adobe Youth Voices
Awards, China International Photographers Association, Baku
Salon, Azerbaijan Press Photo, Association of Photographers of
Georgia, Romania’s National Creativity Contest, and the Youth
Journalism International Contest. He is a visiting instructor at the
Delhi College of Photography in India.

Dl e by
Yasser Alaa Mobarak

j\ﬂA
Egypt
yaseralaa@gmail.com
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Title of Artwork: EXPO DUBAI 2020
Printing Technique: Photography Print
Type of Book: Photographic Book
Title of Text: Reflections

Page Size: 50 X 50 cm

Production Date: 2022
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Artist, Professor and curator, he received his Ph.D. in Visual Arts
in 2013 and represented Egypt at the 56" Venice Biennale. He
was the former director of the Al-Ahram Foundation’s Acquisition
and Exhibition Department, where he was overseeing the
restoration and documentation of the foundation’s historic art
collection as well as exhibiting his artwork all over the world.
Dawoud expresses himself conceptually with several mediums,
such as sound, video, mosaic, sculpture, painting, and writing as
a visual solution.
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Title of Artwork: NFT MISSING’S & HISTORY
Printing Technique: Multiple

Author of Text: The artist

Page Size: 50 x 35 cm

Production Date: 2022
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Ahmed Saber Abd Elzaher is an Egyptian artist who lives in Luxor,
Upper Egypt, where he received his BFA with honors in Graphic
Design and Printmaking from the South Valley University.
His delicate watercolor paintings and woodcuts reveal harsh
realities in the worlds he creates. His works are burdened with
symbolism. There is an edge of political subversion, at times
playful and humorous, and other times, dark and somber. His
active participation in annual Youth Salons, and exhibiting all
around Egypt, has earned him many awards to date. He currently
teaches at the Faculty of Fine Arts in Luxor.
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Title of Artwork: FRIENDS

Printing Technique: Drawing

Type of Book: The superiority of dogs over those who wear clothes
Title of Text: heartfelt

Production Date: 2022
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Sharaf was born in Alexandria in 1993 and graduated from the
Faculty of Fine Arts, Alexandria University, Painting Department
in 2017. He participated in various exhibitions and art galleries
mostly with experimental art works, be they in the field of
painting or video based on improvisation. This included the Youth
Saloon in Cairo, 2021; First Time at the Bibliotheca Alexandrina
in 2017; and other art events including Chamandar, which was
built on a translation of a novel as a visual painting at Shelter
Art in Alexandria 2020 and Guessing Exhibition at Mahmoud
Saeed Museum in Alexandria 2021. He is also having some of
his artworks exhibited at Safarkhan Art Gallery and Racotis Art
Gallery in Cairo.
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He was born in 1975 and graduated from the Faculty of Fine Arts,
Painting Department in Cairo, 1997. He is currently working as an
Assistant Professor in the Department of Photography, Faculty of
Fine Arts in Luxor. He moved to Luxor many years ago, which had
a great impact on the topics he dealt with or tackled in his works.

Hassaan began to monitor and deal with the vocabulary of
the environment of southern Egypt; people and places in a
contemporary way. The works present several contemporary
concepts and problems an individual may be exposed to in that
environment and his works also intertwined at the same time
and extend to what an individual faces outside the surroundings
of that environment in the world as a whole.
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Professor and former head of the Painting Department, Faculty
of Fine Arts, Alexandria University. She is a photographer and
a visual arts critic. She held 18 private exhibitions in Egypt and
abroad. She is a member of the Supreme Council of Egyptian
Culture (2022), Chair of the Documentation Committee for the
works of the Museum of the Faculty of Fine Arts, Alexandria
University, and a member of the Documentation Committee of
Mahmoud Said Museum, Seif and Adham Wanly Museum, and
the Museum of Modern Art in Alexandria 2018.

Nasr works as an expert in the Bidayat Misr Group for Investment.
She represented Egypt in many international exhibitions
around the world. She is a commissar of many exhibitions
in Egypt and abroad. She had participated in many refereed
scientific conferences and in several international conferences
and festivals. She has several publications in plastic criticism.
Her public and private collections are exhibited in prestigious
exhibitions in Egypt and around the world. She won several
prizes.
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Plastic artist, potter, and graphic designer, graduated from
the Department of Qil Painting, Faculty of Fine Arts, Helwan
University, 1994. She worked as a graphic designer in Nagy
Shaker Studio (1992-2000), then as a teaching assistant in the
Art History Department, Faculty of Fine Arts (2001-2006). She
is a cover designer, as she works in the book industry, Dar Al-
Ahram, Dar Shargiyat, Dar Al-Ain, Dar Rawafid, and Dar lbn
Rushd from 2004 until today. She participated in a number of
exhibitions; including Faces at Cairo Atelier, (2001); Bekia at Saad
Zaghloul Center (2011); Old School at Cordoba Gallery (2016);
Talisman at Gallery Note (2018/2019), and My Name is Blue at
Motion Art Gallery (2020). She also participated in two group
exhibitions at the University of London (2006 and 2007). She is
the author and director of two books entitled Gwaya Shahid and
Egyptian Revolution Street Art, Dar Al Ain (2013), and the author
of a novel entitled A Girl in a Bag, Dar Al Ain (2017).
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Born in Alexandria in 1980 and graduated from the Faculty of
Fine Arts, Painting Department (2013), she started her comic
artist career in 2015 by publishing her first graphic novel entitled
When Gods Gave up on Cavafy, and it was chosen as one of the
best three graphic novels at the Cairo Comix Festival in 2017.
She also won the Best Short Story Aword for “Pour in Femme”
2018, at Cairo Comix Festival. She published a children’s book
and anther educational book with Aphorisma Publishing House
in Berlin. In 2020, she published her 2" graphic novel entitled
Case 43 Labban published by Kotobna Publishing House; which
won at the Mahmoud Kahil Award 2021 for Best Graphic Novel
in the Middle East.
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Title of Artwork: CASE 43 LABBAN
Printing Technique: Digital

Type of Book: Graphic novel comics
Author of Text: Mai Koraiem

Page Size: A4

Production Date: 2021
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He graduated from the Department of Painting, Faculty of Fine
Arts, Alexandria University in 1982; he obtained the first rank of
the Republic in a specialized diploma in calligraphy and gilding
in 1983. He also received a shield from the Former President of
Pakistan in Lahore, and he has a career in art that extends for
more than 40 years. EImamlouk deals with Arabic calligraphy in
his works with a unique visual and plastic vision, based on a rich
civilizational and cultural heritage, as he has examined several
ancient Egyptian and Islamic monuments and museums in Egypt
and Europe, which contributed to the formation of his own
artistic vision.

Elmamlouk was assigned to teach calligraphy at the Faculty of
Fine Arts and the Faculty of Specific Education in Alexandria
for several years. He also participated in 180 group exhibitions
and held 16 private exhibitions in Egypt, Greece, Italy, Pakistan,
Kuwait, Tunisia, Uzbekistan, Austria, Qatar, Serbia, UAE, Algeria
and Germany, where he contributed with his research and
lectures in a number of Egyptian and international events. He
was awarded the shield of the Faculty of Fine Arts, Alexandria
University in 2014, and the shield of the Emirates Society for the
Art of Arabic Calligraphy and Islamic Ornamentation in 2017.
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Title of Artwork: EGYPTIAN FOLK SUPPLICATION Srabl il eledl) i desll Glgie

Printing Technique: Carving and coloring on wood sl e asliy Cuss rdeldal) duss
Title of Text: Oh Allah the Opener, the All-Knowing, the Provider, the Generous S LBl b eals b pld b rpadl Olsis
Page Size: 165 x 55 cm o 00 X V10 :dball oo
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Alexandrian artist Yassin Haraz graduated from the Painting
Department, Faculty of Fine Arts, Alexandria University, and
teaches the art of drawing, painting, and landscape at the same
college. He also obtained a diploma in Arabic calligraphy from
the Mohamed Ibrahim School in Alexandria.

His main source of inspiration is Lake Burullus, north of Kafr El-
Sheikh. It inspired him with its white sailing boats, which are
different from the Nile boats, and its distinctive color palette. This
is in addition to the scenery of migratory and local waterfowls.

We often see the water>s gray tones spread in wonderful
geometric patterns that inspire the artist, who divided his
painting into horizontal areas: a perspective that the ancient
Egyptians also depicted in their symbolic works.

The environment’s impact on creativity preoccupied Yassin Haraz, so
much so that the topic of his doctoral research was “Space Privacy
as an Influential Factor in Contemporary Egyptian Creativity”.

If we move to the artist’s experience in Arabic calligraphy, we
find that he focused on the Thuluth font, and among his artworks
in this line is a calligraphic installation that included the phrase
“Love is a Hallmark of The Generous”. Therein, he used acrylic
colors on cloth, and tried to emphasize the aesthetics of the
letters and words through a harmony of linear and chromatic
overlap based on the boldness of the lines and colors.
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Adel Moustafa was born in 1980, and holds a Bachelor of Fine
Arts in photography, Alexandria University. He also holds a
Master’s and Doctorate degrees in Fine Arts, and works as a
university teacher in the Department of Photography. He has
a number of private exhibitions, including one at the Egyptian
Cultural Office in Rome 2012, and three private exhibitions at the
Zamalek Art Gallery in Cairo, Mahmoud Said Museum, Creativity
Center, and others. He also participated in a large number of
group exhibitions and art workshops in Egypt, Italy, Greece,
Turkey, Poland, Morocco, Macedonia, Kenya, UAE, and India.

Moustafa presents a new piece of art entitled Roses Boats, in
an experiment that celebrates dream, imagination, and human
feelings against the life pressures that people go through in the
contemporary world (i.e. disease, fear, or war). Here, he is trying
to resist these pressures and fears and spread a spirit of joy
to activate imagination in those who watch his works, so as to
take them to a dreamy state of fantasy that creates happiness
and joy in the soul and provokes meditation and passion for
everything that is beautiful. He does not paint what is there, but
rather what is desired. The artist uses Egyptian wooden puppets
and animates them to emphasize that state of fantasy, and to
celebrate his beautiful and joyful Egyptian heritage.

The element of the boat also represents an important symbol of
life and the journey in search of livelihood and safety. The boat
here is the artist’s book in which he recounts his dreams and
aspirations for a fun and joyful journey that is more optimistic
and romantic.
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Title of Artwork: ROSES BOATS

Printing Technique: Holographic woodblock,
acrylic color, gold leaf, silver

Production Date: 2022



Ibrahim Khatab was born in Cairo in 1984 and works as a
Associate Teacher at Cairo University. His practice spans across
the mediums of painting, video art, and installation. Khatab
has been practicing since he was 12 years old when he created
billboards on cloths and walls that were put up in the streets
of Cairo. This early experience continues to influence his work
and ignites his passion for Arabic calligraphy, which can be seen
in his later work. Since 2007, Khatab’s work has frequently
been presented in group and solo exhibitions. He has garnered
notable recognition locally and regularly exhibits across various
art centers and galleries in Cairo.

Additionally, Khatab has seen impressive exposure abroad,
having exhibited widely—from Sweden to Cape Town to Oman,
including his participation in Sharjah Calligraphy Biennial (2017);
Art De Egypte Gallery, Cairo (2020), among many others.
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Rania Fouad graduated from Faculty of Fine Arts Painting
Department, and completed her postgraduate studies in the
School of Art and Design, Tsukuba University, Japan (2009-2012).
She is an Assistant Professor at the Faculty of Fine Arts. She
participated in various events and art-residencies in la Capella,
Barcelona 2010, Tokyo Wonder Site, Japan 2014, Akkigalleria,
Finland 2015, the Centre for Creative Activities of Ustka, Poland
2016, and the ESA University in Dunkirk, France (2018).

Sherif EI Azma graduated from the Surrey Institute of Art and
Design, University College in the U.K. in 1997. He was actively
involved in experimental filmmaking and video art production
from 1997 until 2010. In 2014, his career took a turn towards
building multi-media and sculptural installations. His works
appeared at the Townhouse Gallery, Cairo; Pacific Film
Archive, Berkley Calif; World Wide Video Festival, Amsterdam;
Transmediale, Berlin; Kunsthaus Bethannien, Berlin; Sharjah
Biennial, ACAF Alexandria, Art Lab, Berlin; Funen Art Akademie,
Video Brazil in Sdo Paolo, Brazil; Ashkal Alwan, Beirut; Rotterdam
Film Festival, Art Dubai; Gropis Bau Museum in Berlin; Tate
Gallery in London; and others.

Rania Fouad
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Title of Artwork: BOOK OF GOATS AND FLOWERS

Type of Book: An installation created by two artists, composed of 8
dessins displayed with their mirrored images carved on linoleum plates.
Homage to the artist’s imagination as captured in his sketchbook and
the unseen processes of printmaking

Title of Text: Book of Goats and Flowers

Author of Text: Text and original sketchbook by Sherif EI Azma,
installation by Rania Fouad

Page size: 14 x 20 cm
Production Date: 2022
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Jean-Paul Aureglia
Director of La Diane Frangaise

52

KA jemt




La Diane Frangaise

Thirty years! There is more to look back on! Not only is it out of
pure respect for what is no longer here but the past continues
to affect the present; rather, it is the present that continues to
give it meaning. Thirty years ago, Jean-Paul Aureglia took over
La Diane Frangaise, which was established by Pierre Cottalorda
in 1947. A one-man-orchestra, he wanted to bring together the
three practices of a gallery owner, a publisher, and a printer. In
his view, the book is “a garden that everyone can open and share
according to their individual perspectives”, and it is up to Raphaél
Monticelli to add “a Garden of Eorthly Delights for our time”, as
was depicted in the painting of the same name. In turn, | would
add that to evoke Jérome Bosch’s name is to bring to memory a
painter who knew how to take on the question of human destiny
in a unique manner.

This is La Diane Francaise’s method, as its seven editions were
always linked to an exhibition showcasing the works of the artist
highlighted in the book or books that Jean-Paul Aureglia brought
to light. With both nobility and humility, Aureglia takes a step
back, disregarding personal credit, and putting the focus on
displaying said book in the best possible light. Jean-Paul Aurelia’s
books are bridges and thanks to today’s artists, the works of
the past come to us in a different, more vivid form, and thanks
to the writers, the images are accompanied with resounding
words. These unique books are composed letter by letter in lead,
following the rules of the typographical tradition, illustrated with
multiple originals (prints, drawings, monotypes, etc.).

| remember a child’s word that the poet Gaston Puel—a close
friend of Robert Rovini and Henri Maccheroni—loved, it is the word
“deliverer”. Yes, Jean-Paul Aureglia is one of those “deliverers”,
a book maker, someone who devotes his life, with loyalty and
generosity, to give life to the words and images of others. Today’s
painters and engravers, invited by Jean-Paul Aureglia, illustrate
the works of our founding past, just as to art critics, writers,
poets are called upon to do, to pour out words on the works of
contemporary artists that the gallery exhibits.

Thirty years! This makes it a sanctified establishment! And so, |
tried to give it a multi-faceted image.

Alain Freixe
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Trente ans ! Il y a de quoi se retourner ! Et cela non par pur
respect pour ce qui n‘est plus mais parce que ce qui a été
accompagne le présent, mieux parce que c’est ce présent qui
continue a lui donner sens. Il y a trente ans, Jean-Paul Aureglia
reprenait en mains La Diane Francaise, créée par Pierre
Cottalorda en 1947. Homme-orchestre, il a voulu réunir les trois
pratiques d’un galeriste, d’'un éditeur et d’un imprimeur, pour
qui le livre est « un jardin que chacun peut ouvrir et partager
au gré de ses ceuvres », et c’est a Raphaél Monticelli d’ajouter
« un Jardin des délices pour notre temps », a quoi je rajouterais
a mon tour qu’évoquer Jérdme Bosch c’est évoquer un peintre
qui sut prendre de maniere singuliere la question de la destinée
humaine.

Ainsi va La Diane Frangaise, ses sept éditions annuelles sont
toujours liées a I'exposition des ceuvres de I'artiste concerné par
le ou les livres que Jean-Paul Aureglia mene jusqu’aux rivages de
la lumiére, mettant en ceuvre cette noblesse du geste et cette
humilité de qui s’efface derriére les pages et/ou les estampes.
Les livres de Jean-Paul Aureglia sont des ponts/des passerelles.
Ainsi, grace aux artistes d’aujourd’hui le passé finit par nous
parvenir autrement éclairé et grace aux écrivains les images
s’habillent de mots aux multiples résonances. Ce sont des
livres de haute bibliophilie composés lettre a lettre au plomb,
obéissant aux regles de la tradition typographique, illustrés
d’originaux multiples (estampes, dessins, monotypes...).

Me revient un mot d’enfant qu’aimait le poete Gaston Puel —un
ami proche de Robert Rovini et d’Henri Maccheroni — c’est le
mot « livreur ». Oui, Jean-Paul Aureglia est un de ces « livreurs »,
un faiseur de livres, quelqu’un qui consacre sa vie, fidélité
et générosité mélées, a donner existence aux mots et aux images
des autres. Les peintres, les graveurs d’aujourd’hui invités par
Jean-Paul Auregliaillustrent les ceuvres de notre passé fondateur
comme les critiques d’art ; les écrivains, les poetes sont appelés
a répliquer, a faire pleuvoir des mots sur les ceuvres des artistes
contemporains que la galerie expose.

Trente ans ! Ca vous fait une sacrée batisse ! J'ai essayé d’en
donner une image aux facettes multiples.

Alain Freixe
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Amphisbéne et autres chiméres d’Eric Massholder (Allemagne)

Portfolio de 5 peintures originales sur xylo, texte de Raphaél
Monticelli.

Avec cette série d’ceuvres, Eric Massholder construit un
vocabulaire iconographique sur les travers de la société ; ses
images sont de quasi proverbes : son requin, assimile la voracité
du monde des affaires a la puissance sexuelle ; son union fait
la force, montre que si l'union renforce I'individu c’est souvent
contre un autre; son Dollar-monster dénonce la finance
internationale porteuse de mort; Teddy-croco nous entraine
dans 'ambiguité de I'étre et Erotica vers une sexualité sans limite.

Amphisbéne et autres chiméres (Amphisbaena and Other
Chimeras) by Eric Massholder (Germany)

Portfolio of five original paintings on xylo, text by Raphaél
Monticelli.

With this series of works, Eric Massholder builds an iconographic
vocabulary on the quirks of society. His images are quasi-
proverbs: his shark equates the voracity of the business world
with sexual power, expressing that union is strength, and that if
union strengthens the individual it is often against another. His
dollar-monster denounces the world of international finance that
brings death, and his teddy-croco leads us into the ambiguity of
being and erotica towards limitless sexuality.
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La Diane Frangaise
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Vallées et montagnes de Fumika Sato (Japon)

Portfolio de 5 monotypes originaux a partir d’origamis, texte de
Raphaél Monticelli.

J'ai tout de suite été emballé par le nouveau travail que me pré-
sentait Fumika : utiliser 'origami pour tirer des estampes sur
une presse a taille douce ; réaliser des pliages et fixer chaque
étape en les encrant et s’en servant de matrices pour imprimer
la forme obtenue... confronter et unir une technique typique-
ment asiatique, apparue au Japon durant I'ere Edo, l'origami, a
I'invention de la gravure traditionnelle sur métal apparue au XVe
siecle en Occident.

Raphaél Monticelli a adhéré a ce jeu et s’est promené dans ces
pliages comme en vallées et montagnes.

Vallées et montagnes (Valleys and Mountains) by Fumika Sato
(Japan)

Portfolio of five original origami monotypes, text by Raphaél
Monticelli.

| was immediately thrilled by the new artwork Fumika presented
to me. Using origami to make prints on an intaglio press, folding
and fixing each step using ink and dyes to print the final shape...
all in the traditional Asian origami technique, which appeared in
Japan during the Edo era, and combing it with the invention of
traditional engraving on metal appeared in the 15™ century in
the West.

Raphaél Monticelli adhered to this game and walked through
these folds as though they were valleys and mountains.
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L’invention des anges (The Invention of Angels) by Muriel
Desambrois (France)

Portfolio of five original monotypes, text by Raphaél Monticelli.

Reversibility: this poem by Baudelaire is the starting point of this
new portfolio by Muriel Desambrois. It is addressed to a woman,
Apollonie Sabatier, in whom he believes he finds everything
he lacks: an angelic and therefore altruistic, love. This poem
also alludes to the Christian dogma of reversibility, studied by
Joseph de Maistre, who posits the bloody sacrifice of Christ as
an authentic way of spiritual regeneration.

But, beyond the spiritual approach, what does the angel
represent for the adult or the child of today? Do our shoulder
blades carry the hope of future wings or do they represent those
lost forever? Who is this guardian angel that some speak of and
claim to know his name?

L’invention des anges de Muriel Desambrois (France)
Portfolio de 5 monotypes originaux, texte de Raphaél Monticelli.

« Réversibilité », ce poeme de Baudelaire est le point de départ
de ce nouveau portfolio de Muriel Desambrois. Adressé a une
femme, Apollonie Sabatier, en laquelle il croit trouver tout ce qui
lui manque, un amour angélique, donc bienfaisant. Ce poeme
fait aussi allusion au dogme chrétien de la réversibilité, tant
étudié par Joseph de Maistre, qui pose le sacrifice sanglant du
calvaire comme authentique voie de régénération spirituelle.

Mais, au-dela d’une approche spirituelle, qu’est donc l'ange
pour l'adulte ou l'enfant d’aujourd’hui? Nos omoplates ne
sont-elles pas I'espérance de futures ailes ou le signe de celles
perdues a jamais ? Qui est cet ange gardien dont certains parlent
et prétendent connaitre le nom ?
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La Diane Frangaise
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Verita by Eric Massholder (Germany) Verita d’Eric Massholder (Allemagne)
Portfolio of five original paintings on xylo, text by Jean-Luc Portfolio de 5 peintures originales sur xylo, texte de Jean-Luc Bruyas.
Bruyas.

Monte Verita est une colline située sur le territoire d’Ascona, dans
Monte Verita is a hill located in the territory of Ascona, in the le canton du Tessin en Suisse, qui a été le berceau de nombreux
canton of Ticino in Switzerland, which has been the cradle of événements culturels et communautés utopiques depuis la fin
many cultural events and utopian communities since the end du XIX® siécle. Ce lieu identifié de forte résonance tellurique

a attiré autant d’artistes et célébrités, tels Hermann Hesse,
C. G. Jung, Isadora Duncan, Paul Klee ou Rudolf Steiner, que
d’anarchistes venus de I'Europe entiére. La premiere tentative
d’installation d’'une communauté a Monte Verita date de 1889
avec les théosophes Pioda et Blavatsky, elle sera trés vite suivie
d’autres tentatives.

of the 19* century. This renowned place has attracted as many
artists and celebrities, such as Hermann Hesse, C. G. Jung, Isadora
Duncan, Paul Klee and Rudolf Steiner, as anarchists from all over
Europe. The first attempt to set up a community in Monte Verita
dates back to 1889 with the theosophists Pioda and Blavatsky,
and it was quickly followed by other attempts.

Ce lieu, Jean-Luc Bruyas nous le fait vivre depuis la préhistoire.
Et Eric Massholder nous montre sa profondeur et sa magie, mais
aussi la fragilité des utopies a I'aide de xylographies rehaussées
a la main.

Jean-Luc Bruyas brings this place to life from prehistoric times,
while Eric Massholder shows us its depth and its magic, but also
the fragility of utopias, through manually-enhanced woodcuts.

T I
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Henri Baviera — “L'Art au carré” Collection (France)

Text by Raphaél Monticelli and Frédérik Brandi, illustration by
Henri Baviera.

Painter, engraver, possibly sculptor or mosaic artist, Henri Baviera
has enriched the artistic landscape of the Riviera since the
1960s and has traveled the world to present his work at fairs in
international galleries. Although we have known each other since
the end of the 1980s, since the installation of his studio in Nice,
this is the first work he has produced for La Diane Francaise.

It is easy, at least apparently, to identify different periods in his
work which play on subtle variations and combinations between
abstraction, matter, architecture, and metaphysics.

In the same way, his palette slides from a pastel tonality to
more lively and warm colors to return better, to the classic
monochrome style of the engraver.

Raphaél Monticelli and Frédérik Brandi provide us with texts that
are both critical and poetic.

Henri Baviera — Collection « L’Art au carré » (France)

Texte de Raphaél Monticelli et Frédérik Brandi — Illustration de
Henri Baviera.

Peintre, graveur, éventuellement sculpteur ou mosaiste, Henri
Baviera enrichit le paysage artistique azuréen depuis les années
60 et a parcouru le monde pour présenter ses travaux de salons
en galeries internationales. Si nous nous connaissons depuis la
fin des années 80, depuis I'installation de son atelier a Nice, voila
le premier ouvrage qu’il réalise pour La Diane Frangaise — ce
n’était pas faute d’en parler.

Il est aisé, du moins apparemment, de repérer dans son
travail différentes périodes qui jouent de subtiles variations
et combinaisons entre abstraction, matiére, architecture et
métaphysique.

De la méme maniere, sa palette glissera d’une tonalité pastel
a des couleurs plus vives et chaudes pour mieux en revenir,
jusqu’au monochrome du geste classique du graveur.

Raphaél Monticelli et Frédérik Brandi nous livrent de ce travail
des textes a la fois critiques et poétiques.

58

KA jemt




59

asieduel4 aueiq el



La musique, éperdument (Music, Passionately) by Fernanda Fedi
(Italy)

Portfolio illustrated with five original pieces by Fernanda Fedi,
text by Alain Freixe.

Passionate about all forms of writing, Fernanda Fedi wanted to
work on music, another form of writing but also another medium
that allows us to touch the unspeakable, the incommunicable.
Words, poetry, painting and music held together to create an
artwork... To do this, she uses painting, writing, gluing shreds of
old scores; and tirelessly repeats these gestures along with those
same words that resonate in her head and onto paper: infinity,
silence and soul.

These same words will resonate in Alain Freixe>s mind as he
works on the text based on this portfolio and decides to structure
it according to Bach»s Goldberg variations in two arias including
30 variations.
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La musique, éperdument de Fernanda Fedi (Italie)

Portfolio illustré de 5 piéces originales de Fernanda Fedi, texte
d’Alain Freixe.

Passionnée par I'écriture, toutes formes d’écritures, Fernanda
Fedi a désiré travailler sur la musique, une autre forme d’écriture
mais aussi un autre média qui permet de toucher a l'indicible,
a I'incommunicable. Les mots donc la poésie, la peinture et la
musique tenus ensemble pour faire ceuvre... Pour ce faire, elle
utilise la peinture, I'écriture, le collage de lambeaux d’anciennes
partitions ; et répéte inlassablement ses gestes et les mémes
mots qui résonnent dans sa téte et sur le papier : infini, silence
et ame.

Ces mémes mots qui résonneront dans la téte d’Alain Freixe
lorsqu’il travaillera le texte de ce portfolio et décidera de le
structurer selon les variations Goldberg de Bach en deux arias
encadrant 30 variations.
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Jean-Jacques Laurent — Collection « LArt au carré » (France)

Ce nouvel exemplaire est consacré a Jean-Jacques Laurent qui réalise
8 estampes originales faites de déchirures, tamponnage et peinture
sur des textes de Raphaél Monticelli et Alain Freixe.

Jean-Jacques Laurent est un artiste multiple, espiegle et joueur. Il joue
avec les matériaux, les techniques, I'espace, les nerfs des amateurs
d’art : les matériaux, ceux qui lui tombent sous la main, naturels ou
synthétiques ; les techniques, sculptures, céramiques, peinture, des-
sin, gravure ; lI'espace, car il est incapable de rester dans le cadre, il
déborde ; les nerfs de son public et des auteurs ou galeristes avec qui
il travaille parce qu’il n’est jamais la ol on l'attend.

Dans ce nouvel ouvrage de la collection « LUArt au carré », nous avons
retenu deux de ces séries de peintures les plus récentes. Pour réaliser
ses estampes, il utilise les ciseaux, les déchirures, colle, peintures
et tampons. C'est dire qu’il accompagne les textes de Raphaél
Monticelli et d’Alain Freixe d’originaux multiples mais quasi uniques.

Jean-Jacques Laurent — “LArt au carré” Collection (France)

This new copy is dedicated to Jean-Jacques Laurent who made eight
original prints made of cloth, stamping and painting based on texts by
Raphaél Monticelli and Alain Freixe.

Jean-Jacques Laurent is a talented, mischievous and playful artist. He
plays with materials, techniques, space, the nerves of art lovers: mate-
rials, those that come to hand, natural or synthetic; techniques, sculp-
tures, ceramics, painting, drawing, engraving; space, because it is un-
able to remain within the frame, it overflows; the nerves of his public
and the authors or gallery owners with whom he works because he is
never where you expect him to be.

In this new book from the “L’Art au carré” Collection, we have select-
ed two of these most recent series of paintings. To make his prints,
he uses scissors, cloth, glue, paints and stamps. This means that he
added to the texts of Raphaél Monticelli and Alain Freixe multiple and
almost unique original works.
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En feux d’Henri Maccheroni (France)
Collection « Apocalypse des peintres » — Texte de Jean Khalfa.

La découverte de ce projet de livre d’artiste inédit dans les
archives d’Henri Maccheroni, déposées a I'IMEC, et le désir
partagé, par sa famille et ses amis proches, de le sortir de I'oubli,
m’ontamené a réfléchir sur la maniére dont je pourrai m’acquitter
de cette mission. Editer le travail d’un artiste disparu, qui n’a
pu en réaliser qu’'un exemplaire original, ne correspond pas a
mon ouvrage habituel fait d’originaux multiples accompagnés
d’'un texte composé en typographie. Je devais envisager une
édition numérique, que javais jusqu’a présent écartée. Seule
la possibilité d’enrichir la moitié de cette édition d’un original
d’Henri Maccheroni pouvait lever mes réticences et j’ai obtenu,
sans besoin de les prier, I'accord de son épouse, Jeannine, et de
son fils, Renaud.

Jean Khalfa, parmi les rares personnes autorisées a ouvrir
et consulter les archives d’Henri, écrira le texte accompagnant
ces ceuvres.

En feux (Burning) by Henri Maccheroni (France)
“Apocalypse of Painters” Collection — Text by Jean Khalfa.

The discovery of this unpublished artist’s book project in Henri
Maccheroni’s archives, deposited at the IMEC, and the desire
shared by his family and close friends to bring it out of oblivion,
led me to think about how | can carry out this mission. Editing
the work of a deceased artist, who was only able to produce an
original copy, does not correspond to my usual work made of
multiple originals accompanied by a text composed in typogra-
phy. | had to consider using a digital edition, which | had so far
ruled out. Only the possibility of enriching half of this edition
with an original by Henri Maccheroni could remove my reluc-
tance and | did obtained it, upon the agreement of his wife, Jean-
nine, and his son, Renaud.

Jean Khalfa, among the few people authorized to open and consult
Henri’s archives, will write the text accompanying these works.



Peindre comme fagon de parler (Painting as a Way of Speaking)
by Gianpietro Luraghi (Italy)

“Apocalypse of Painters” Collection — Text by Raphaél Monticelli.

Today, it is a question of revealing, of making you discover, the
work of an artist, painter, draftsman, who is discreet too discreet
to the point that it disappears without leaving a trace. | couldn’t
ask him, at 82, to take up engraving or lithography, so this collec-
tion allows me to break my habits. | was seduced by the imagina-
tion, the acidity, sometimes the violence of Gianpietro Luraghi’s
drawings. His vision of the world, of society, of politics is sharp;
he denounces, accuses, yet is amused by the puppets we have
become.

| proposed to Raphaél Monticelli to take an interest in this artist
and his work, which he gladly accepted, giving us the text that
accompanies this edition.
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Peindre comme fagon de parler de Gianpietro Luraghi (ltalie)

Collection « Apocalypse des peintres » — Texte de Raphaél
Monticelli.

Aujourd’hui, il est question de révéler, de vous faire découvrir, le
travail d’un artiste, peintre, dessinateur, discret trop discret au
point qu’il ne disparaisse sans laisser traces. Je ne pouvais exiger
de lui, a 82 ans, qu’il se mette a la gravure ou a la lithographie,
alors cette collection me permet de rompre mes habitudes. J'ai
été séduit par I'imagination, l'acidité, parfois la violence des
dessins de Gianpietro Luraghi. Sa vision du monde, de la société,
de la politique est tranchante ; il dénonce, accuse, mais s'amuse
des pantins que nous sommes devenus.

J'ai proposé a Raphaél Monticelli de s’intéresser a ce personnage
et a son ceuvre ; ce qu’il a volontiers accepté, nous livrant le
texte qui accompagne cette édition.
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Saint Augustin illustrated by Alain Lestié (France) — Xilografia Saint Augustin illustré par Alain Lestié (France) — Xylogravures
(Woodcut)

Pour connaitre I'ceuvre immense et la vie de Saint Augustin, se
To know the immense work and the life of Saint Augustine, to confronter a cette puissance, il faut plonger dans ses Confes-
confront this power, one must dive into his book Confessions; sions ; c’est ce qu’a fait Alain Lestié pour illustrer quatre xylogra-
this is what Alain Lestié did to illustrate four woodcuts in this phies de ce fascicule.
booklet.
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Saint Thomas illustrated by Wolfgang Seierl (Austria) —Engravings

Wolfgang Seierl is a multi-talented artist, concert guitarist, gra-
duate of the Vienna School of Music, painter, and abstract engra-
ver. He leads us into the inner workings of his mind, where we
will get lost in a trellis of fine lines, blocks us with dark masses
and gives us breath again through infinite gaps. He portrays the
wounds of Christ, which he halos with glory.
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Saint Thomas illustré pas Wolfgang Seierl (Autriche) — Gravures

Wolfgang Seierl est un artiste aux nombreux talents, guitariste
de concert, diplomé de I'école de musique de Vienne ; peintre,
graveur abstrait, il nous amene dans les entrelacs de son cer-
veau, nous perd dans un treillis de lignes fines, nous bloque par
de sombres masses et nous redonne respiration vers des trouées
infinies. Il joue des plaies du Christ qu’il auréole de gloire.
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Saint Paul illustrated by Wolfgang Seierl (Austria) and Remo
Giatti (Italy) — Engravings

The complicity between these two artists dates back twenty
years, and, already at that time, they were working together on
lithographs. The idea of this joint work immediately appealed to
me — Remo has already illustrated five booklets of “The Golden
Legend” Collection, Wolfgang presented Saint Thomas, and here
is Saint Paul created by them both. If we identify the lines and
the style of Wolfgang Seierl, we can understand the contribution
of Remo Giatti, where the complexity of the feelings oppose
the purity of the meaning and the soul in a permanent inner
dialogue.
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Saint Paul illustré par Wolfgang Seierl (Autriche) et Remo Giatti
(Italie) — Gravures

La complicité entre ces deux artistes date d’une vingtaine
d’années, et, déja en ce temps, ils travaillaient a quatre
mains sur des lithographies. Lidée de ce travail conjoint m’a
immédiatement séduit — Remo a déja illustré cinq fascicules
de « La Légende dorée » ; Wolfgang présente Saint Thomas et
voila un Saint Paul réalisé par eux deux. Si I'on repére les lignes
et la maniere de Wolfgang Seierl, on peut comprendre I'apport de
Remo Giatti, comme si la complexité des sentiments s’opposait
a la pureté du sens et de I'ame, dans un dialogue intérieur
permanent.
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L’invention de la sainte Croix (The Invention of the Holy Cross)
illustrated by Olga Parra (France) — Engravings

For the illustration of this booklet of “The Golden Legend”
Collection, Olga Parra chooses four key moments of the legend;
(1) the devotion of the Queen of Sheba, when in a vision she
realizes that the bridge she was going to cross to go to Jerusalem
was built of sacred wood; (2) Constantine’s victory over
Maxentius by painting the Sign of the Cross; (3) the revelation
of the true Cross by the resurrected young man; and (5) Saint
Helena and the True Cross Found, which Parra depicted using
copperplate engravings most of which are printed in two colors.
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L’invention de la sainte Croix illustré par Olga Parra (France) —
Gravures

Pour l'illustration de ce fascicule de « La Légende dorée », Olga
Parra choisit quatre moments clés de la légende — (1) la dévotion
de la reine de Saba, lorsque dans une vision elle comprend que
le pont qu’elle allait traverser pour se rendre a Jérusalem était
construit du bois sacré ; (2) la victoire de Constantin sur Maxence
par le signe de la Croix ; (3) la révélation de la vraie Croix par le
jeune homme ressuscité ; et (5) Sainte Héléne et la vraie Croix
retrouvée — qu’elle traduit a I'aide de gravures sur cuivre dont la
plupart sont imprimées en deux couleurs.
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Saint Silvestre illustrated by Jean-Louis Charpentier (France) —
Linocut

Jean-Louis Charpentier, painter and sculptor, represents his
subjects, his relatives, his environment, in a symbolic way leaning
towards geometric abstraction. His carry no perspective... it is
the colors that create the levels of understanding and create
relief in the representation.

To create his illustrations, Jean-Louis Charpentier uses black
linocut; and, in accordance with his habit, the second color he
introduces is surrounded by black.

Saint Silvestre illustré par Jean-Louis Charpentier (France) —
Linos rehaussées

Jean-Louis Charpentier, peintre, sculpteur, représente ses sujets,
ses proches, son environnement, de maniére symbolique pour
tendre vers une abstraction géométrique. Dans ses dessins, nulle
perspective... ce sont les couleurs qui vont créer les niveaux de
lecture et mettre du relief dans la représentation.

Pour réaliser ses illustrations, Jean-Louis Charpentier utilise
la linogravure en noir; et, conformément a son habitude, la
seconde couleur qu’il améne est cerclée de ce noir.
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Saint Martin illustré par Martin Miguel (France) — Dessin au fer
rouillé / pate a papier

Martin Miguel apporte sa pate a papier et son dessin de rouille
et de fer, qu’il compléte d’un dessin a la mine de plomb sur le
papier du livre.

Saint Martin illustrated by Martin Miguel (France) — Rusty Iron
Drawing/Paste Paper

Martin Miguel uses paste paper and rusted iron drawing, which
he completes with pencil, on the papers of the book.
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The “Ceramic Sheet” Collection
Collection « Une feuille de céramique »
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Dans le vacarme des couleurs (In the Din of Colors) by Raphaél
Monticelli, illustrated by Fernanda Fedi (Italy)

“All our impressions are incommunicable, unless we turn them
into literature.” (Pessoa)

This ceramic sheet poses exactly this relationship between
the sensitivity of the artist and the perception of the writer —
everything separates them, everything brings them together,
and therefore, each will make his way and create his own reality.
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Dans le vacarme des couleurs de Raphaél Monticelli, illustré par
Fernanda Fedi (Italie)

Toutes nos impressions sont incommunicables, sauf si nous en
faisons de la littérature. » (Pessoa)

Cette feuille de céramique pose exactement ce rapport entre
la sensibilité de I'artiste et la perception de I'écrivain — tout les
sépare, tout les réunit, et chacun fera son chemin sur cette faille,
créera sa réalité propre.
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Valse (Waltz) by Frangoise Oriot, illustrated by Martin Miguel
(France)

This new ceramic sheet features small, very fine concretes
crossed and connected by a (concrete) iron which takes the form
of a flexible cord on the surface of the concrete. In doing so, it
loses its role as a line, takes shape and prefigures its future.
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Valse de Francoise Oriot, illustré par Martin Miguel (France)

Cette nouvelle feuille de céramique met en scene de petits
bétons tres fins traversés et reliés par un fer (a béton) qui prend
la forme d’un cordeau souple en surface des bétons. Ce faisant,
il perd son réle de cordeau, prend forme et préfigure son futur.
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L'oiseau rouge n’achéve pas le ciel (The Red Bird Does Not

Reach the Sky) by Alain Freixe, three artwork pieces by Sabrina
D’Agliano (Germany)

So what do these three pieces by Sabrina, made of paper,
cardboard and rusty metal, suggest to Alain Freixe? Fish, bird,

wasteland under the wind of chance... and what do they suggest
toyou?
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L'oiseau rouge n’achéve pas le ciel d’Alain Freixe, piéces de
Sabrina D’Agliano (Allemagne)

Que suggéerent donc a Alain Freixe ces trois piéces de Sabrina,
faites de papier, carton et métal rouillé ? Poisson, oiseau, terrain
vague sous le vent du hasard... et que vous suggérent-elles ?
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Entre deux feuilles d’eau (Between Two Leaves of Water) by Entre deux feuilles d’eau de Raphaél Monticelli, trois piéces de
Raphaél Monticelli, three pieces by Sabrina D’Agliano (Germany) Sabrina D’Agliano (Allemagne)

This is composed of two works made of rusty iron wires inserted Celle-ci est composée de deux ceuvres faites de fils de fer rouillés
between sheets of muslin or silk paper, all intimately glued, insérés entre des feuilles de mousseline ou de papier soie, le
melted in a single material, with an engraving taken from an tout intimement collé, fondu en seule matiére, et d’une gravure
ingot of mokume-gane. tirée a partir d'un lingot de mokume-gane.
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Le Poiseau de Parisi by Raphaél Monticelli, two ceramics by
Salvatore Parisi (France)

This bird imposed itself as the obvious subject of this ceramic
sheet, by its simplicity, its evocative force of life and poetry,
the multiplicity of motifs—scaled feathers or feathered scales,
according to Raphael—glazes, colors...

0lsils Mall plaseialy

Le Poiseau de Parisi de Raphaél Monticelli, deux céramiques de
Salvatore Parisi (France)

Cet oiseau s’est imposé a nous comme le sujet évident de cette
feuille de céramique, par sa simplicité, sa force évocatrice de la
vie et de la poésie, la multiplicité des motifs — plumes écaillées ou
écailles plumées nous dit Raphaél — des glagures, des couleurs...
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Xylophage by Francoise Oriot, two M.O.C. by Gerard Eli (France)

Loathing to throw away such a precious and sacred material
as wood, Gérard Eli recovers all the shavings from his work as
a cabinet maker to assemble them into compact blocks, adding
glue and paint. From these blocks of shavings that he will cut
into slices, he will create new pieces, random landscapes that
will surprise him and his audience every time.

Xylophage de Francoise Oriot, deux M.O.C. de Gérard Eli (France)

Détestant jeter une matiere si précieuse et sacrée que le bois,
Gérard Eli récupérera I'ensemble des copeaux issus de son
travail d’ébéniste pour les assembler en des blocs compacts
auxquels il incorporera des colles et des peintures. De ces blocs
de copeaux qu’il découpera en tranche, il créera de nouvelles
pieces, paysages aléatoires qui chaque fois le surprendront
et surprendront son public.
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Quand blanches sont les ombres (When White is the Shadow) Quand blanches sont les ombres d’Alain Freixe, deux céramiques

by Alain Freixe, two ceramics by Gérard Eli (France) de Gérard Eli (France)

Gérard Eli quickly adds to wood, his favorite material, ceramics Gérard Eli va vite adjoindre au bois, son matériau de prédilection,

which he will use in white and black, drawing or writing, engraving la céramique qu’il traitera en blanc et noir, dessinant ou écrivant,

or using pigments, like a discoverer of a new semiology. en creux ou en pigments, tel le découvreur d’une nouvelle
sémiologie.
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“The Pocket Museum” Collection

Collection « Musée de Poche »
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La surface respire (The Surface Breathes), text by Michel Bohbot,
illustrations by Sabrina D’Agliano (Germany)

Theme: Paintings-reflections, evanescent sculptures whose lines
get lost, lose us, between air and water, woodcuts and collages,
and his passion for Japan.

Michel Bohbot perfrectly represented this passion with
illustrations, 4 linocuts enhanced by hand, depicitng a series of
Haikat.
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La surface respire de Michel Bohbot, illustration Sabrina
D’Agliano (Allemagne)

Une thématique : peintures-reflets, sculptures évanescentes
dont les lignes se perdent, nous perdent, entre air et eau,
xylographies et collages... et sa passion pour le Japon.

Passion que Michel Bohbot a parfaitement identifiée
puisqu’illustrations en mains, quatre linos rehaussées a la main,
il nous livre une série de Haiku.
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Lumieres dans la boue (Lights in the Mud) by Guido Giuliante,
illustrations by Remo Giatti (Italy)

Remo Giatti illustrates, with four very beautiful engravings, the
works of the poet, doctor, politician, and great connoisseur
of myths and legends, Guido Giuliante, who disappeared too

quickly and who | have great pleasure in introducing you to his
works.
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Lumiéres dans la boue de Guido Giuliante, illustration Remo
Giatti (ltalie)

Remo Giatti illustre de quatre trés belles gravures les ceuvres
d’'un poete, mais il était aussi médecin, homme politique
et grand connaisseur des mythes et légendes, trop vite disparu,
et que j'ai grand plaisir a vous faire découvrir.
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Gueulethons Recipes by Thonthon Félix
41 recipes and linocuts by Félix Richard.

Félix Richard has long traveled the oceans as a cook, which did
not prevent him from cultivating his other passion: engraving.

The artist then gives us his ranges of culinary experiences
accompanied by 41 comical engravings.
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Gueulethons — Les recettes de Thonthon Félix
41 recettes et linogravures de Félix Richard.
Félix Richard a longtemps sillonné les océans en qualité de

cuisinier ; ce qui ne I'a pas empéché de cultiver son autre
passion : la gravure.

L'artiste nous livre alors ses gammes d’expériences culinaires
accompagnées de 41 gravures drolatiques.
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Anthem: Interpretations of Canadian Identity

Anthem: Interpretations of Canadian Identity

We are honored to have the Canadian exhibition be a feature within the Biennale, especially during the 20" Anniversary of the
inauguration of the Bibliotheca Alexandrina.

In the time we all live in, one’s identity seems to be a topic where looking ahead, looking backwards, and tracing the lines of what it
means to “belong” somewhere, changes with the context of time.

In Canada, there has been much discussion about the meaning of the words in our National Anthem, “O’Canada”. Some words have
been traded to reflect more contemporary definitions, while others have new meanings because of culture and language shifts.

Canada is a vast geography that borders three oceans, and every region has particular ideas as to what it is to be Canadian. Therefore,
| invited fourteen visual artists to consider their personal reflections towards what informs and inflects their relationship to this place
we know as Canada.

Working closely with the organizers of the Bibliotheca Alexandrina Internation Bennale for the Artist’s Book, | invited these established
artists to adapt their approaches to be in the form of book works.

The resulting Anthem exhibition draws together investigations in a variety of expert graphic methods that includes personal immigrant
histories, Indigenous signposts, travels across geographies, combinations of historical and contemporary attitudes, and yearnings for
lost beginnings. These led to themes of migration, the myth of the North, gathered experiences from newcomers, uncharted maps,
wanderers—and city plans, archives of ancestral memory, integrated language systems, poetic trances, and the landscape in jeopardy...

I've invited skilled artists from across the country, because their interpretations, though each unique to the regions they live in, align
into what Canada truly is: a cacophony of heritage, speech patterns, rituals, romances, and explorations that assemble into the sound
of millions of voices.

In my own travels to foreign lands, | am aware of the intriguing differences between countries, and those factors that make up our
uniqueness to have the ability to listen and see others, as well as respect those differences.

| am indebted to an artist friend from Egypt, Dr. Farouk Shehata, who | met several times at artist residencies, and who shared his
perspectives on life and art. Farouk called Alexandria his home. | would like to dedicate our Canadian exhibition to him as an example
of how distance, culture, language, and understanding between individuals can meet through art.

— Derek Michael Besant, RCA
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Alexandra Haeseker BFA, ACAD, MFA, RCA is a multimedia
Canadian artist whose work investigates her own personal
auto-biographical life and surroundings. Exhibitions of her work
during the past decade looked to the effects of small changes
in the environment that result in bigger consequences. Subjects
are larger-than-life images of insects, fish, and plant life where
the viewer is positioned to consider how we share the same
environment together.

Working between painting, sculpture, video, and printmaking,
her museum installations are often experiences constructed
with advanced technologies and materials associated with the
billboard industry.
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Alexandra Haeseker
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Anthem: Interpretations of Canadian Identity

Title of Artwork : FALLEN LEAVES
Printing Technique : Serigraphy + Digital
Type of Book : Accordion hard cover
Title of Text : Fallen Leaves

Author of text : The artist

Page Size : 30 cm (w) x 40 cm (h)
Production Date : 2021
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Derek Michael Besant graduated with honors from the University
of Calgary in 1973, and was elected to the Royal Canadian
Academy of Art/RCA in 1978. He received the Distinguished
Alumni Award from the University of Calgary in 1999 and was
the McKinney Scholar Lecturer at the University of Indiana, USA,
2016. He was awarded the World Culture Prize for Letters, Arts
and Science, Centre Studie Richerche delle Nazioni, Milan, Italy
in 1984.

Representing Canada in various International Triennials, he also
has public art projects and museum installations that cross over
multiple hybrid medias and subjects, including collaborations
with music composers, architects, writers and other visual artists.

Derek Michael Besant

JasS
Canada
besantd@telus.net

e § b dasl> § Bl doys Colu ISbe s 755
S dam NAVA ale § 0538l LusUl 4SUL) dgalSYL 3oxdly A AVY
Foloe 9 49 ple § )8 dsale (o g 5unth] inzm 5l 8551
VAT § dS el Skl Gl L] dsele aSke el &
Slubll S50 pslslly Gsxlly QIS dublsl Bl 553l o Juas
NAAE ple W) (s3dlas cdaaall Ergondly

Lad = 5lie L] aals Aol A Sloll (e wasll G 14 S
Olegostly bilugll o Wil euas dudsie dSpe Jbsly dols
Gy gusloshl rwdighly Ghewshl 150 o Osled LS iyl
oSl oAl e epds

88

wayuy: e 5O ((#p (e




Anthem: Interpretations of Canadian Identity

Title of Artwork : ARCTIC TURNS

Printing Technique : Serigraphy and digital
Type of Book : Accordion/hard cover
Title of Text : Arctic Turns

Author of text : The artist

Page Size : 30cm (w) x 40cm (h)
Production Date : 2021
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Jo Ann Lanneville

JusS

Canada

lannevillejoann@gmail.com
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Jo Ann Lanneville lives and works in Trois-Rivieéres, Québec.
Mainly known for her printmaking, she has held more than forty
solo exhibitions, presented both in Canada and in over a dozen
countries worldwide, and her work has been selected for the
most prestigious printmaking events on the international stage.
Jo Ann Lanneville has been the recipient of several awards,
both in Québec and abroad, most notably: the Bharat Bhavan
International Print Biennial Grand Prize Award, Bhopal, India;
the Prix du Salon de I'estampe, Paris; and the Invitation Prize,
Wrexham International Print, United Kingdom. Jo Ann Lanneville
was co-founder of both the Presse Papier workshop and the
Biennale internationale d’estampe contemporaine de Trois-
Rivieres.
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Title of Artwork : TERRE NATALE

Printing Technique : Lithography, silkscreen
Type of Book : Artist’book (édition 3)

Title of Text : Terre Natale

Author of text : Fabrice Koffy

Page Size : 45cm x 45cm

Production Date : 2020
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LizIngram was bornin Argentina and raised in New Delhi, Mumbai
and Toronto. She is Distinguished University Professor Emerita
at the University of Alberta. Her artwork has been exhibited in
over 300 group exhibitions in North and South America, Europe,
the Middle East, and the Far East, receiving awards for her
prints at juried exhibitions in Canada, Slovenia, Poland, Korea,
Brazil, Estonia, India, and Finland. She received several honors,
including: Royal Canadian Academy of Arts (RCA); Royal Society
Fellow; City of Edmonton Hall of Fame; and the Order of Canada.
She works in various media including etching, lithography, digital
print, and installation. <LIZINGRAM.COM>

Bernd Hildebrandt has a background in industrial and
graphic design, and sculpture. Working independently and for
institutions, he plans exhibit spaces, designs display furniture
and installs object based museum and art exhibitions. A personal
practise in writing poetry has sparked numerous collaborations
with printmaker Liz Ingram in which his poems and digital work
are integrated into the fabric of her large-scale installations and
prints. Their collaboration has been very productive and has
resulted in numerous large-scale installations utilizing fabric,
paper and structures nationally and internationally. <HILXING.
comM>
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Bernd Hildebrandt
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Canada
lizingra@ualberta.ca
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Title of Artwork: TOUCHING GRAVITY
Printing Technique: Waterless lithography and

silver relief printing

Type of Book: Artist Bookwork
Title of text: Touching Gravity
Author of text: Bernd Hildebrandt
Page Size: Varied

Production Date:2018
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Mark Bovey is Associate Professor at the Nova Scotia College of
Art and Design in Halifax Nova Scotia Canada (2004-present). He
received his MVA in Printmaking from the University of Alberta,
Edmonton, Canada, in 1992 and his BFA from Queen’s University
in Kingston Ontario, Canada, in 1989.

His work has represented Canada internationally in juried
biennial and triennial exhibitions in 19 nations worldwide since
1998. He has exhibited in solo and group exhibitions across
Canada including 18 curatorial projects, most notably the 2016,
2018 and 2020 International Academic Printmaking Alliance
exhibitions in China, and in Anthem —Interpretations of Canadian
Identity at the Bibliotheca Alexandrina.
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Mark Bovey

Jaddgs
Canada

mbovey@nscad.ca
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Anthem: Interpretations of Canadian Identity
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Title of Artwork : PAGES OF THE SKIES
Printing Technique : Pigmented Inkjet
Type of Book : Clamshell folio

Title of text : Pages of the Skies
Author of text : Mark Bovey

Page size : 61cm x 79cm

Production Date : 2022
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Templeton is the Area Head of Printmaking at Indiana University.
Her work has been widely exhibited across the United States,
Canada, and throughout the world, including more than 150
exhibitions. She has lectured extensively on her technique and
artwork at institutions such as Tokyo University of the Arts;
Kyoto Municipal Museum of Art; Instituto Superior de Arte Santa
Ana, Buenos Aires, Argentina; and the Warsaw Academy of Art
in Poland. Her prints appear in collections worldwide, and her
work has been published in more than one hundred different
publications, including Grapheion: The European Review of
Modern Prints, Book, and Paper Art, and a profile in UK-based
Printmaking Today.
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Tracy Templeton
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Canada

trtemple@iu.edu

Bl e Wlesl Cooys LLw] dmsle § delall pud)y o Ogilid
G Lo flel slowl gz 1aiSy Baseill Gl slos] ooz § guls
llesly yiluds Jgo daiSe Ol polone il Loyme 10+ (o 5ST U3
oS dipde hoxieg Ol 9Ssb dalz 1t Oluwde § dudl]
eV el eingy § 0T ol § Ol Jl=l agebls (gidl
gz § Olegaze § il gdan ;405 Juddey § O3l suyly degolSTs
S § L dalize degdrs Blo (o ST § llesT ©ady bl el
Grapheion: The European Review of Modern Prints, Book,

BSusek) dSled! Waydegy (Printmaking Todayg and Paper Art




Title of Artwork : PRAIRIE
Printing Technique : Digital and
foil stamping

Type of Book : Accordian

Title of Text : Prairie

Author of Text : Tracy Templeton
Page Size : 25cm x 30cm
Production Date : 2018
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Yael Brotman has a multi-faceted practice based in printmaking,
print sculpture, and installation. She incorporates imagery
suggesting human-made constructions and structures found in
nature, exploring themes of control, chance, and mystery.

Brotman has exhibited internationally and in Canada, including
at Slapelis Museum, Vilnius; Academy of Fine Arts Galleries,
Krakow; Central Booking Gallery, New York; Galerie d’art du
Parc, Trois-Rivieres, Québec; Haida Gwaii Museum, Skidegate,
Canada; and Kyoto Municipal Museum of Art.

Brotman has been awarded grants and residencies in China,
Australia, Ireland, and Haida Gwaii. She was inducted into the
Royal Canadian Academy of Arts.

She lives and works in Toronto.
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Anthem: Interpretations of Canadian Identity
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Title of Artwork : SONGS WE CARRY, POEMS WE HOLD
Printing Technique : Etching, collage, digital, stencil
Type of Book : Object book with art print and sound
element

Title of Text : Songs We Carry, Poems We Hold
Author of Text : Translations of songs/poems in sound
element, ed. Yael Brotman

Page Size : Book page: 32cm x 32cm. Art print:

95cm x 95cm

Production Date : 2021
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Canadian Recky Mountains Mear Jaspor, Alborta

Twenty mile hike on a long sunny day with a backpack
Excruciating pain in feet, knees and logs

Hat full sun

What lies shaad?

Keep walking to find

Streams, moss, majestic old-growth trees
Base camp arvival with horses and gear

Sot up tent for night

Duily trips to hills, mountaing and goat trails

Fow wild flowiera = rare

No sourds, no birds, no wildlife saen

Bears in hiding

Mo human beings

Faslings of extrems solitude

Cloar skies

Absolute silence

Constant rumbling. bubbling streams
thmmng "

Oid growth farests and barren reck mountains
Qe week of home

Karan Dugas
020

Karen Dugas received a BFA from Queen’s University and an
MFA in printmaking at the University of Alberta. Her work has
appeared in over 250 national and international exhibitions and
has won eleven awards, including: The Prix by the Jury, 16th
International Biennial of Graphic Art, Ljubljana (1985). She has
had 15 solo exhibitions in Canada and abroad, and her prints
and digital murals can be found in over 50 major collections
worldwide. She has undertaken numerous residencies including:
Guanlan Original printmaking Base, Shenzhen, China, 2010.
Dugas maintains a studio near Elk Island Park, Alberta, Canada.
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judugas@telus.net
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Title of artwork : ROCKY MOUNTAINS
— NEAR JASPER

Printing Technique : Digital Output
Type of Book : Scroll

Title of text : Rocky Mountains — Near
Jasper

Author of text : Karen Dugas

Page size : 12" x 10’

Production Date : 2022

101

AL - S9y Jbz sl Olgis
sl oo

e oSl g o

AL - Soy bz il Ylgie
selz oo

o890 55 1padl (Alse
dog Vo x VY idodall g
XYY kYl gyl




Hague is a Toronto-based printmaker known for her large-scale
print installations composed primarily of paper and prints.
Hague’s work examines human and complex social relationships
in the precarious and interconnected world. Her recent
exhibitions include Every Heart Can Grow Bigger: Make Room at
0.D.D. Gallery, Dawson City, Yukon, On this Wondrous Sea at the
Karachi Biennale, Pakistan, Every Heart Can Grow Bigger, Gallery
Stratford, Wider than the Sky, at Loop Gallery, Toronto, and the
major retrospective, The Past is Never over at the Art Gallery of
Mississauga.
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Libby Hague
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libbylibby @sympatico.ca
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Anthem: Interpretations of Canadian Identity

Title of artwork : THE HEART IN CONFLICT
WITH ITSELF

Printing Technique : Hand woodcut

Type of Book : Experimental

Title of text : The Heart in Conflict with
Itself

Author of text : L. Hague

Page size : Various

Production Date : 2020/21Walter Jule
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Rene Derouin was born in Montréal in 1936 For over 40 years,
the explorations of this multidisciplinary artist have taken him
on successive journeys in which he has probed the continental
identity of the Americas , from North to South. The result is an
exemplary, highly current artistic practice, itself culturally mixed
and baroque, which ranges from printmaking and drawing to
sculpture and installation.

The many prestigious awards he has won both in Quebec and
beyond its borders (Mexico and Assemblée parlementaire de la
francophonie) clearly demonstrate his outstanding contribution
and the fundamental role he has played in the world of arts and
culture in Quebec, across Canada, and throughout the Americas.

He was honored in several countries and he was awarded the
Member of the Order of Canada (2011), Chevalier of the Ordre
National du Québec (2008), Mexican Order of the Aztec Eagle
(the highest distinction the Mexican government awards to
foreign citizens) (2006), Québec’s Prix Paul-Emile G Borduas
(1999), for his remarkable body of work and his exceptional
contribution to the cultural development of Québec society.
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René Derouin

JusS

Canada

Info@trenederquin.com
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Title of artwork : PAYSAGE EN MIGRATION
Printing Technique : Mumérique
Type of Book : Portefolio
Title of text : RESSAC 1996
Author of text : Gaston Miron-Marie — Andrée Beaudet
Page size : 55.8 x43.1 cm
Production Date : 2019-2020
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He was born in Seattle, USA in 1940. He shared at the University
of Washington and University of Arizona. Immigrated to Canada
in 1970 where he helped establish Canada’s first printmaking
Master’s program at the University of Alberta. He is active as a
printmaker, book and poster designer, curator, and writer, he has
shown his work in over 350 exhibitions in 44 countries, winning
16 international and 13 national awards. His work can be found
in over 60 public collections worldwide, including The National
Galleries of Canada, New Zealand and India; Los Angeles County
Museum of Art and the Museum of Modern Art, USA. In 2015
he was awarded the Southern Graphics Council International
Teaching Award and in 2019 he received the Alberta Lieutenant
Governors Distinguished Artist Award.
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Anthem: Interpretations of Canadian Identity
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Title of artwork : MEMORY BOX: AN ODE TO TIME
Printing Technique : Digital and lithography

Type of Book : Boxed portfolio

Title of text : Memory Box: An Ode to Time
Author of text : Walter Jule

Page size : 51 x 38 cm

Production Date : 2022




Born and raised in High Prairie, Alberta and is a member of the
Sucker Creek First Nation. She earned a Masters of Fine Art in
Printmaking from the University of Alberta, Edmonton (2008).
Her work has been shown nationally and internationally in
various group exhibitions. Shaw has attended artist residencies in
Canada, the United States, and Australia; has been the recipient
of many grants and awards; her work can be found in various
publications, and collections in Canada and abroad. She explores
memory, identity and loss through symbolic imagery and found
objects. She uses traditional printmaking, drawing and digital
media to illustrate personal narratives that investigate the
collective and genetic memory of trauma and grief. The objects,
images, and text are metaphors, intended to trigger memory
and elicit stories that may otherwise remain buried.
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Anthem: Interpretations of Canadian Identity
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Title of Artwork : INHERITED
INARTICULATIONS

Printing Technique : woodcut,
drawing

Type of Book: Object book
Page Size: 18”x24” open
Production Date: 2022--2020
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Sean Caulfield is a visual artist and Professor in the Department
of Art and Design, University of Alberta (U of A), with a creative
practice focused on printmaking, artist’s books, drawing, and
sculpture.

Sue Colberg is Associate Professor of Design Studies in the
Department of Art & Design at the U of A, with a practice focused
in visual communication design, typography, and book design.

Case Caulfield is a writer, musician, and geophysicist based in
Calgary, Alberta, Treaty 6 Territory.
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Title of Artwork : WATERCIRCLE dSle 8,515 :Jasdl Hlgie
Printing Technique : Relief b i delall 4
Type of Book : Accordion 05303551 :0LS & 93
Title of Text : Watercircle d5le 3,515 padl Olgis
Author of text : Case Caulfield zaddsS olS ot Clse
Page Size : 45 x 35 cm YOx£0 dxball oo

Production Date : 2020 VoV iz byl gt
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Artist’s Book Collection from Columbia

Artist’s Book Collection from Columbia
Arte Dos Grafico Workshop

Arte Dos Grafico Workshop was founded in 1975 by Maria Eugenia
Nifio and Luis Angel Parra. Since its beginning, national and
international artists, writers, and poets have chosen this printing
house to give birth to their artwork, where they have incorporated
the most varied techniques available in the graphic world.

Such, amongst others, has allowed the workshop to have a numerous
and precious collection of Artist’s Books, graphic projects, and graphic
work from Colombians and Latin Americans.

Artists, writers, and poets have become friends of the house and
revisit the workshop over and over, as they know they will be able
to find great freedom of experimentation and improvisation, quality,
and a place to generate ideas and integrate projects.
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Equipaje De Mano by Raul Lazaro

This is a joint edition of Arte Dos Grafico, Bogotd, Colombia and Hangar, Barcelona, Spain. It contains
25 original numbered and signed graphic works by the artist in a wood case, 25 x 43.5 cm. The edition
has 60 copies. Its printing was finished in Arte Dos Gréfico serigraphy, lithography, typography, and
binding workshops in February 2010 under the care of Maria Eugenia Nifio.
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Artist’s Book Collection from Columbia

La Balada De Timoteo by Eduardo Stupia

A joint edition of Arte Dos Grafico, Bogotd, Colombia and Jorge
Mara Gallery, Buenos Aires, Argentina. It contains a poem by
Daniel Samoilovich and 22 original graphic works by Eduardo
Stupia, made especially for this edition. It was translated into
English by Andrew Graham-Yooll. The edition has 250 numbered
and signed copies. The paper is Aralda from Favini House, 200 gr,
the font Poplar Std, and the format 24.5 x 26.5 cm. Its printing
was finished in the Arte Dos Gréfico lithography, serigraphy,
typography, and binding workshops in May 2011, under the care
of Angélica Zorrilla, Marfa Eugenia Nifio and Luis Angel Parra.
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Animalario by Roberto Triana and Blanca Moreno

It was published by Arte Dos Grafico, Bogotd, Colombia. It
contains a prologue by Ramon Cote Baraibar and Natalia Vega,
poems by Roberto Triana, and drawings by Blanca Moreno. The
format is 30.5 x 30.5 cm. The paper used is Prisma from Favini
house, 220 gr. The typeface used is Bodoni Bk BT. The edition
has 300 copies. Its printing was finished in the Arte Dos Grafico
lithography, typography, and binding workshops in August 2014
under the care of Maria Eugenia Nifio.
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Artist’s Book Collection from Columbia

Padre Homero by Mario Vargas Llosa and Luis
Fernando Pelaez

Itis a limited edition of Taller Arte Dos Grafico, Bogota Colombia.
The edition has 100 copies in Arabic numerals and 25 in Roman
numerals for subscribers. It contains a poem by Mario Vargas
Llosa and five original lithographs by Luis Fernando Peldez. The
papers used are Feuilles “C” A Grain from Canson house of 200
gr for the poem, Rosaspina from Fabriano House, 285 gr for the
artworks, Bianco flash Premium from Favini house, 120 gr, for
the shirts over the works, and hand-paper made in the papermill
of Arte Dos Grafico Workshop-Subachoque, Cundinamarca for
the frontispiece. The typography used is a movable type Bodoni
in 14 points for the poem and 48 points, for the titles. The format
is 41 x 41cm. The case is lined in fabric and the titles were done
in intaglio. Both the colophon and the lithographs are signed
in handwriting by the authors. Its printing was finished in the
Arte Dos Grafico-Subachoque, lithography, and typography
workshops during the silent days of July and August 2020 under
the care of Luis Angel Parra and Maria Eugenia Nifio.
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El Alejandrino, (Constantino Cavafis 1863-1933) by
Mario Vargas Llosa and Fernando de Szyszlo

It is an edition of Arte Dos Grafico, Bogotd, Colombia. It contains
a poem by Mario Vargas Llosa and five original lithographs by
Fernando de Szyszlo. The edition has 100 copies numbered in
Arabic and 25 in Roman. The format is 42x42 cm. The font used
is Marathon (Greek-Roman). The papers are Velin BFK Rives from
the house of Arjo Wiggins. Both the poem and the lithographs
are signed in handwriting by the authors. Its printing was finished
in the Arte Dos Grafico lithography, typography, and binding
workshops in December 2014, under the care of Luis Angel Parra
and Maria Eugenia Nifo.

L
l
A
1
1
o
A
]
-]
R
|
]
Q

AT el phaiaud) (4 uS)l) El Alejandrino
3t s (0 93Uy39 Lugs wleyld o yLlb (34YY

He g LaeglsS Lsegr § Arte Dos Grafico e S9dow ool
63 3056,4) Aol dyyme Olegian puass Lugy pulenld gylh Supad
ez -doleg, )l Y09 duy sy dadye diras N+ dridall USUES ol jur
.Marathon (Greek-Roman) g <=.x."><.‘z.w.L| Jasl e EYXEY Josdd|
JS @855 03 . 3uza9 9251 e Velin BEK Rives o doasciull Gyl
Josl ] 39 . 0pdl3h) S (e ddl Jasey dy el Ol g dably Bapadll (e
& Arte Dos Gréfico & dudeally Blyesatlly & ool deliall sl §
55 Linersy Lolog D Jussil pusd Gl o ¥ V€ snoasd

120

rcv‘ga'v «s"lf'\ [ Q» o S€r€v~']




Artist’s Book Collection from Columbia

Anatomia Completa by Charles Friedman

It is an edition of Arte Dos Grafico, Bogota, Colombia. The paper
is Fabriano Rosaspina 285 gr. The edition has 70 copies in Arabic
numbers and 20 copies in Roman numbers. The format is 37 x 28
cm. Its printing was finished in the Arte Dos Grafico Workshop on
the night of August 2006.
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Escrituras by Hugo Zapata

Itis an edition of Arte Dos Grafico, Bogotd, Colombia. The edition
has 100 copies numbered in Arabic and 20 copies numbered in
Roman. It contains sixteen original graphic works by Hugo Zapata
and a poem by William Ospina. The format is 35.5 x 44.5 cm. The
paper used is Canson from France. Its printing was finished in the
Arte Dos Grafico engraving, lithography, serigraphy, typography,
and binding workshops one night in September 2008 illuminated
by a great meteor shower that reminded us of our origin.
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Amazonas by Powerpaola

Itis an edition of Arte Dos Grafico, Bogota, Colombia. The edition
has 250 copies in Arabic numerals. The format is 21 x 13.5 cm.
The paper is Aralda from Favini, 280 gr. Its printing was finished
in the Arte Dos Grafico lithography workshop in July 2016 under

the care of Maria Eugenia Nifio.
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Africa by William Ospina

Itis ajoint production of Arte Dos Gréfico, Bogota, Colombia, and
Amelia Jdcome de Pinto. The edition has 250 numbered copies in
Arabic and 50 numbered in Roman. The format is 37.5 x 14.5 cm.
The paper used is Middle Age. Its printing was finished in the
Arte Dos Grafico typography workshop in May 1999.
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Artist’s Book Collection from Columbia

De Lo Racional A Lo Razonable by William Ospina
and Fabian Renddn

It is a joint production of Red Multicolor Mastercard Association
and Arte Dos Grafico, Bogota, Colombia. The format is 22x22 cm.
The edition is 200 copies in numbered Arabic and 200 in Roman.
The paper is Torreon 180 g. The typography is Goudy 12 points.
Its printing was finished in the Arte Dos Grafico typography
workshop in November 1997 under the care of Luis Angel Parra.
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Teatro De Sombras by Antonio Samudio

It is an edition of Arte Dos Grafico, Bogota, Colombia. It contains a prologue by Fernando de Szyszlo, poems by Juan Manuel Roca, and
etchings by Antonio Samudio. The paper is Guarro Creysse of 250 gr. The format is 36 x 27 cm. Its printing was finished in the Arte Dos
Grafico workshops in July 2002 under the shadow of Cesar Vallejo.
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Artist’s Book Collection from Columbia

Nunca Tan Lejos y Jamds Tan Cerca by Hector Abad
Faciolince and José Antonio Sudrez Londofio

It is a joint production of Red Multicolor Mastercard Association
and Arte Dos Grafico, Bogotd, Colombia. The edition has 250
copies numbered in Arabic and 250 numbered in Roman. The
format is 22 x 22 cm. The paper is Torreon 180g. The typography
is Goudy 12 points. Its printing was finished in the Arte Dos
Grafico workshops in December 1998 under the care of Luis
Angel Parra.
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Del Lunario Circense by Fabian Rendon

It is an edition of Arte Dos Grafico Bogota, Colombia. It contains
poems by Juan Manuel Roca and linoleums by Fabian Rendon.
The edition has 300 copies numbered in Roman. The format is
30 x 18 cm. The paper is Rusticus Fabriano 180g. The typography
is Bodoni 12 points. Its printing was finished in the Arte Dos
Grafico workshops in December 1990 under the care of Luis
Angel Parra.

128

wsvbsp « g (0> o Ee




Artist’s Book Collection from Columbia

Heroe Pldstico by Jaime Ferrer

It is a joint edition of Galeria Arte Nueve Miami and Arte Dos
Grafico, Bogota, Colombia. The edition has 500 copies numbered
in Arabic. The format is 21.5 x 21.5 cm. The papers used are
propalmate of 240 grs, and Kraft cardboard, the cover in MDF.
It contains photographs by Jaime Ferrer in collaboration with
Ximena Pérez-Ayala. and collages (assemblies) by Jaime Ferrer.
The English translation is by Luisa Correa-Dugas. F Its printing was
finished in the Arte Dos Grafico digital, lithography, silkscreen
and typography workshops in April 2007 under the care of Luis

Angel Parra and Maria Eugenia Nifio.
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I See Something by Darja Lewin Shalem TSR AESIRY (G &.)) I See Something

It is an edition of Arte Dos Grafico, Bogota,Colombia.The edition
is 40 copies. The formatis 11 x 15.5 cm. The paper used is Arches,
280 g. Its printing was finished in the Arte Dos Grafico serigraphy
and binding workshops, in June 2010. ol & 4 ,odl deldal) Arte Dos Gréfico 4wl § Josl 5] 035
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Lly> YA+ (Arches 9o puscud] 3)gll ow 10,0 X V) ozxon dud

piir en s {3

Eneuadernac:

130




Artist’s Book Collection from Columbia

Del Ojo a La Lengua by Juan Antonio Roda

It is an edition of Arte Dos Grafico, Bogota Colombia. The edition
is of 120 copies in Arabic numerals and 30 in Roman numerals.
It contains ten etchings by Juan Antonio Roda and twenty-
six texts from A to Z and six different series of texts about the
etchings by Dario Jaramillo Agudelo. The format is 41 x 30 cm.
The typographical design is by Camilo Umafa. The publishing
design is by Luis Angel Parra. Format: 27 x 39 cms. The paper
used is BFK Rives trom the Arjomari Company. The typography is
Ehrhardt by the Monotype Foundation from London. Its printing
was finished in the Arte Dos Grafico workshops on 30 November
1995.
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Doble Vista by Lina Dorado and Luis Cantillo

It has an unpaginated, accordion fold, artist’s book with 22
color plates. 8vo, cloth in a slipcase. The format is 14.5 x 22 cm.
Self-Published in 2004, in collaboration with Arte Dos Grafico
Workshop, Bogota, Colombia. Bilingual edition.
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Artist’s Book Collection from Columbia
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En Tierra Hilando Vientos by Natalia Castafieda
It is a joint edition of Arte Dos Grafico and Nueveochenta Gallery Bogota, Colombia. It contains a drawing made by the artist during
August and September 2008 in Bogota and Manizales, printed in lithography on a single sheet of Aralda Favini Cartiere paper of 160
gr., folded into 17 bodies of 14.5 x 9.5 cm each. It is accompanied by a photograph printed as a lithograph of the tower of the cable
in Herveo, Tolima, taken by Orlando Castafieda in 1987. The edition has 150 copies in Arabic numerals. Its printing was finished in

the Arte Dos Grafico serigraphy, lithography, and binding workshops, in October 2008, under the care of Natalia Castafieda and Maria
Eugenia Niho.
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Escrito En El Aire by Ledn Ferrari and Rafael Alberti

Itis an edition of Arte Dos Grafico, Bogotd, Colombia, to celebrate
Ledn Ferrari’s ninetieth birthday. The book was first published
in 1964 by the office of Art Grafica A. Lucini e C. The format is
29 x 19.5 cm. It contains ten drawings by Ledn Ferrari and nine
handwritten poems by Rafael Alberti. The edition is 75 copies
numbered and signed by maestro Ledn Ferrari. Catalina Jaramillo
Quijano and Angélica Maria Zorrilla collaborated in the edition.
Finished printing in Arte Dos Grafico typography and high relief
workshops, in December 2010 under the care of Maria Eugenia
Nifio.
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Artist’s Book Collection from Columbia

$ el JWIW Jodas Elementales
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Jodas Elementales by Daniel Samper Pizano

A tribute to Aseneth Velasquez, this is a joint edition of Arte
Dos Grafico, Bogotd, Colombia and Alonso Garcés Gallery, with
the collaboration of Carmen Barvo, Juan Sudarky, and Kelly
Veldsquez. Inspired by the elemental Odes by Pablo Neruda,
the work consists of seventeen texts about objects of daily life,
written by Daniel Samper Pizano, and eighteen original graphic
works, in different techniques, by artists who worked with
Aseneth. The edition is 160 copies. The graphic concept and the
editorial direction were in charge of Maria Eugenia Nifio and
the layout of the design department of the Arte Dos Gréfico
Workshop. The style correction by Liliana Tafur. The format is
29.5x23 cm. Its printing was finished in the Arte Dos Grafico
typography, intaglio, lithography, serigraphy, digital, and binding
workshops in February 2019.
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Bajo El Nombre De Juan by Teresa Pereda

Itis an edition of Arte Dos Grafico, Bogotd, Colombia. The edition
is 60 copies in Roman numerals. The format is 46 x 37 cm. The
papers used are Arches Velin of 270 g and handmade with
earth and ashes of Isil and Cochinoca. It consists of 2 volumes:
Summer Solstice in Isil, Catalan Pyrenees and Winter Solstice in
Cochinoca -Andean Altiplano-. It contains 50 lithographs and
seven embosses by Teresa Pereda, eight photos by Humberto
Rivas, and eight by Muna ichel Riel, texts by Irma Arestizabal.
Its printing was finished in the Arte Dos Grafico typography,
lithography, silkscreen, binding, and handmade paper workshops
in June 2001 under care of Teresa Pereda. Luis Angel Parra and
Maria Eugenia Nifio.
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Artist’s Book Collection from Columbia

In Formales, 2582 M. Sobre El Nivel Del Mar by
Arturo Aparicio Echavarria (Bogota 1988)

It is an edition of Arte Dos Gréfico, Bogota, Colombia. It contains
25 original photographs, taken in the center of Bogotd during
2017. The Format is 16 x 22 cm. The edition consists of 20 copies
numbered in Arabic and three artist>s proofs. The font used is
Times New Roman. The paper is Epson Premium Luster Photo
of 260 gr. Its printing was finished in the Arte Dos Grafico digital
and binding workshops in the last days of April 2019 under the
care of Maria Eugenia Nifo.
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A Oriente Por Occidente by Luis Felipe Noé

Itis a joint effort by Arte Dos Grafico and Luis Felipe Noé. It consists of 136 pages in offset and silkscreen

print. Format: 51 x 42 cms., soft-cover. The edition has 500 copies in Arabic numerals. Overall design is
by Luis Angel Parra. Its printing was finished in the Arte Dos Grafico workshops on 30 November 1992.
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